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Section A
You must answer all questions on both passages from your chosen text.

Either

Sophocles, Philoctetes (lines 50-134, 319-90, 453-506, 542675, 867—1080)
or

Homer, lliad |
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Sophocles, Philoctetes (lines 50-134, 319-90, 453-506, 542—-675, 867—1080)

1 Read the following passage and answer the questions:

DA, GAAT eVyeVTC HEV O KTAVWV Te Xw Oavwv.
AUNXAV@ d& TOTEQOV, W TEKVOV, TO OOV
TAON U’ EAEy X TIOWTOV 1) KELVOV OTEVW@.
Neo. olpat pév agketv ool ye kat tx 0, @ TdAag,
AAYNUAO’, WoTe UM T TV TEAQG OTEVELV. 5
DA, 0p0wc EAeEac. TOLYaQoLV TO 0OV PEATOV
avO1G TAALY HOL TIEAYHL, OTwG O €vOPRLoAV.
Neo. NAO6V pe vt mowAootOAw péta
dtog T OdLVoTELS XW TEOPEVS TOVHOL TIATOOG,
Aéyovrteg, elt’ aAnOég eit’ &’ o0V pdatny, 10
g oL O€pg yiyvort', émel katéhpOito
AT €UOC, T TéQYaU dAAOV 1) 1 EAELv.
TaUT , @ EEV’, 0UTWG EVVETIOVTES OV TIOALV
XOOVOV U’ ETETXOV HUI] e VAVOTOAELY TAXV,
HAaALoTa pev d1) tov BarvévTog LHéQaw, 15
OTtwg o &ABamTov: oL Yo DOV
Emerta Hévtol Xw A0yog kKaAog mpoomny,
et tami Toola mépyap” aigrjoot’ lwv.
Nv & Nuap 110N devtegov mMAEovTL oL,
KAYW TKEOV Liyelov ovolw AT 20
KATNYounVv: kat i’ evOvg év KUKA@ 0TEATOS
exPavta mag NomAleT’, opvovteg PAETELY
TOV OUKET OvTa (vt AXIAAéa TTAALY.
KEWVOG HEV OVV EKeLT " €y O 0 dVOHOQOG,
ETel 'dAKQLOA KELVOV, OV HAKQW XQOVQ@ 25
EAOwV Atoeidag mEog Gidovg, wg eikog NV,
T 0 1A’ AmjTovV TOL MATEOG T& T AAA™ 60 V.
oLd’ elmov, oipol, TAnpovéotatov Adyov:
@ OTéQU AXIAAEWG, TAAAa pev TtapeoTi 0oL
nate@’ £Aéo0al, twv O AWV kelvwv Avn)0 30
&AAOG kQaTUVEL VOV, O AatéQTov YOVOG.

(Sophocles, Philoctetes 336—66)
(i) Line 1 (GAA™ evyevrc ... xw Oavawv): to whom does Philoctetes refer? [2]
(ii) Translate lines 27 (dunxavw d¢ ... 6Tws o’ EvoPoloav). [5]

(iii) Lines 8-18 (NAOOV pe . .. algrjoopt’ iwv): discuss how Neoptolemus presents himself in
these lines. [7]

(iv) Lines 19-31 (v 0" Njuao . . . Aaéptov yovog): how does Sophocles make these lines a
lively and gripping narrative? [11]

[Total: 25]
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4

Sophocles, Philoctetes (lines 50-134, 319-90, 453-506, 542—-675, 867—1080)

2 Read the following passage and answer the questions:

DA, olkovy Tdd ', @ mad, dewvd, Tov Aaggtiov
EU eAmioatr mot’ av Adyolot paABakoig
detéat vewg dyovt’ év Agyelolg péoolg;
oV Oacoov av ¢ tAglotov €xOilotng éuot
KAVOLL €xOVng, 1 i’ €0nkev wd’ dmovv. 5
AAA” 0T €kelvw TTAVTA AeKTd, TAvTa d¢
TOAUNTA Kl VOV 0ld” 00ovvey ' €etatl
AAA’, @ TEKVOV, XWOWHEV, WG T)UAS TTOAD
mtéAaryog 0otln tnc OdvoTéwg vewg.
lwpev 1) TOoL KAlPLOG CTTOVOT] TOVOL 10
ANEavTog DTTIVOV KAVATIALAAY 1YY EV.
Neo. ovkoLV €medoV MVEVUA TOVK TIOWOAS AVT,
TOTE OTEAOVUEV" VOV YXQ AVTIOOTATEL
DA, ael kaAdog mAoUG €00, dtav GevYTC KaKA.
Neo. oUK, AAAG KakelvoloL TavT EvavTia. 15
DA, 0VK €0TLANOTALS TTVEVHL €VAVTIOVUEVOV,
Otav aEn) kKAépat Tt xapnaoat Biag.
Neo. dAA’ el dokel, xwowuev, EvdoDev Aafwv
dtov o€ xpela kat moOog pHAALoT  ExeL
DA, GAA” E€otv v del, kaimeQ 0V TOAA@YV &To. 20
Neo. Tl tov0’ 6 un vewg ye g Eung Eny
DA, POAAOV Tl pOL TTAEEOTLY, O HAALOT Al
KOLU@ TOO  €AKOG, (OTE MEAVVELV TIAV.
Neo. dAA’ Ekdpep’ avTo. T ya €t” AN Eoag AaPety;
DA, el pol TL TOEwV TWVd' AmnueAnpévov 25
TIAQEQQUNKEV, WG Al HU1] Tw Aafelv.
Neo. 1) tavta Yoo T KAewva T0E & VOV EXELG;
DA, tavT’, 0L yap aAAa Y €00, & Baotalw XeQotv.
Neo. ao’ €éotv wote kayyvOev Oéav AaPety,
Kat Baotdoal pe mpookvoal 0° womep Oedv; 30

(Sophocles, Philoctetes 628—657)

(i) Lines 1-11 (oUkovv t&d . .. f)yayev): what is Philoctetes’ state of mind in these
lines? [12]

(ii) Lines 12—24 (ovioVLV £TteldAV . . . €0 Aafelv): what do you think is Neoptolemus’ attitude

towards Philoctetes in these lines? [8]
(iii) Translate lines 25-30 (el pot. .. womeQ Oedv). [5]
[Total: 25]
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Homer, lliad |

3 Read the following passage and answer the questions:

(i)
(ii)

¢ pator IInAeiwve d” dixog yévet', év d¢ ol 1)ToQ
omOeoov Aaoilolot dikvorxa peounoLEey,

N 6 e PATYaVOV 0EL EQUOTAIEVOG TIAQAX UNQOV
TOUG HEV dvaotroeley, 0 0° Atoeidnv evapllot,

Ne X0Aov mavoeLev €QNTVOELE TE OVUOV.

Nog 0 Tavl’ wopatve kata Goéva kat kata Ovuoy,
EAkeTO O’ €k KOAeolo péya Eidpog, NAOe O AON v
ovEavoDev: TEO ya Nke Bea AsvkAevog "Hon
apdw opwe Ovpw Ppréovoa te kndouévn te:

ot O OmiBev, EavOng d¢ kounc éAe IAgiwva
olw Ppavopévn Twv O’ AAAwV o TIg 0QaTo*
OaubBnoev O AxiAelg, peta d €TEATET, VTl O’ €YV
[MTaAA&Dd" ABnvainv: dewvw d€ ot dooe pdavOev:
Kal pv pwvnoag Emea mteQdevTa TEOOT VO
“tint’ avT’, atytdxolo Alog tékog, eiAnAovdag;

1N tva V6oLV O Ayapépvovog Atoeidao;

AAA” €k tol €0€w, TO D& kal teAéeoDat olwr

NG vmepomAmoL Tty dv mote Quuov 0Aéoor).”

tov O’ avte mEooéelnte Oex yAavkwTig AOrvn:
“NABoV éyw mavoovoa TO 0OV HEVOGS, al ke TiONnaL,
ovEavoDev: EO d¢é W' Nke Oear AevkwAevog "Hon
AP Opws Ouuw Prréovod te kndouévn te.

AAA” aye ANy’ €owdog, unde Eldpog EAkeo xelol

QAN fJtoL €meoty peV Oveldloov wg éoetal e

wde yap €EeQéw, TO D& Kal teteAeopévov éotar
Kal TTOTE TOL TOLS TOoTA TARETTETAL AYAaa dwr
0UBo10g elverka TNode" oL O loxeo, metbeo & uiv.”
Vv 0 AmapelBOpuevog oo EdPn modag wkLg AXIAAEVS:
“xomn pev opwliteQov ve, Oed, £mog elpvooacBat
Kal HAAQ TeQ OUUQ KEXWAOUEVOV" G YAQ KHLELVOV®
0¢ ke Oeolc érumelOnral, paAa v ékAvov avtov.”

N Kal €1 aQYLEET) kW) ox€0e xeloa Pagelay,

a O €c kovAeOoV woe péya ElPog, ovd’ amidnoe
HVOw ABnvaing:

10

15

20

25

30

(Homer, lliad 1. 188-222)

Lines 1-13 (g Ppdro . .. paavOev): how does Homer make these lines dramatic? [10]
Lines 15-27 (timt a0t ... nMutv): discuss the portrayal of Achilles and Athene in these
lines. [10]

(iii) Translate lines 28-34 (tr)v d’ ... AOnvaing).

© UCLES 2013 9787/01/M/J/13
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Homer, lliad |

4 Read the following passage and answer the questions:

“dAAG 000 Apd O VEWTEQW E€0TOV EUELD!
NN YA&Q TOT’ €yw KAl ageloowv 1€ meQ VULV
avdeAaoLy wuiAnoa, kat ov moté p’ ol y’ abéptlov.
OV YA&Q Tw Tolovg DOV AvEéQag ovdE dwaL,
otov [TepiBoov te Aguavta T, TMolpéva Aawv, 5
Kawéa 1" 'EEAdIOV te kal avtiOeov IToAvPN oV,
Onoéa t Alyeidny, éruelkeAov abavatoloty
KA&QTLoTOL dn) Ketvol emixOoviwy Toadev avdowv:
KAQTLOTOL P&V €00V Kal KAQTIOTOLS EUdXOVTO,
Doy 00E0KWOLOL, KAl EKTTIAYAWS dTtdAecOQV. 10
KAl eV Tolow eyw pebopideov ek ITVAoL EAOwY,
™AOOeV €€ aming yaing kaAéoavto Yo avtol:
KAl HaXOUNV KAt €U’ avTov €Y KelvoloLtd’ av ol Tig
TV, ot VOV Bpototl elotv émxBovioy, paxéottor
Kal Hév pev PovAéwv EVviev elBovto te pHbar 15
AAAx miBeoOe kat Vupeg, émel melOeoBat dpetvov:
u1Te oL TOVO Aya00g TeQ WV ATOAIQED KOVENYV,
AAA” €, g ol mEwTa dooav YEQAg viegc Axatwv:
unte ov, [InAetdn, £0eA’ éollépevarl PacAni
avtiBiny, émet o o0’ Opoing EpUoQE TIUNG 20
OKNTITOUX0G PaciAevc, @ te Zevg KLDOG EDWKEV.
€L O& OV KaQTEEOS €001, Oea O¢ o€ yelvato pNo,
AAA" 8 ye pEQTEQOC E0TLY, £Ttel TAEOVETTLY AVAOTOEL.
ATQeldN, 0L & MAvE TEOV HEVOS AVTAQ EYWYE
Atooop” AXIAANT peBépev x6Aov, O¢ péya maowy 25
£€oxog Axatoloy TéAetat mToAépolo kakoto.”
TOV O’ ATt eBOpEVOS TIEOOEPT) KEElwV Ayapépuvwv:
“vai dn TavTA e TAVTA, YEQOV, KATX HOLQAV EELTTEC
AAA" 80" avnp €0€AeL tepl MAVTWV EUpevatl dAAwY,
TIAVTWV HEV KQATEELY €0EAEL, TAVTEOOLD AvACOTELY, 30
oL 0¢ onuaivey, & v’ oL meioeoBat Ol
eLOé pv alxunTnv €0eoav Oeol atev €0VTEG,
toUveKd ol tpoBéovoty oveidea pvOoacdar”
(Homer, lliad 1. 259-291)

(i) Lines 1-16 (AAAx miOeoO’ ... &pervov): how persuasive are these lines likely to be?  [12]
(i) Translate lines 17-23 (urjte oL . .. AvAoOeL). [5]

(iii) Lines 24-33 (AtQeldn)... puOnoacOat): explain why Agamemnon might reasonably respond
to Nestor’'s conclusion in this way. [8]

[Total: 25]
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Section B
Essay

You must choose one of the two essays set on your chosen set text. You should refer in your answer
both to the text itself and, where relevant, to the wider historical, social, political and cultural context.

Sophocles, Philoctetes

Either
5 Philoctetes ‘cannot yield, he can only break’ (T.B.L. Webster). Discuss this view
of Philoctetes. [20]
Or
6 ‘Compelling characters but an unsatisfactory plot.’ Discuss this view of Philoctetes. [20]

Homer, lliad |

Either

7 Compare and contrast Agamemnon and Zeus as leaders in lliad |. [20]
Or

8 Discuss the merits of lliad | as a stand-alone story. [20]

© UCLES 2013 9787/01/M/J/13 [Turn over
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Section C
You must choose one question from this section.
Either
Unseen Literary Criticism
9

Read the following passage and answer the questions. A translation of the passage is provided,
but in your answer you should refer to the Greek text where appropriate.

The great hero, Heracles, has returned home to Thebes, having completed the last of his twelve
labours. In this scene he awakes after killing his wife and children in a fit of madness.

o

EUTTVOUG HEV elpL Kal DEdoQY e pe e,

atféoa te kat ynv toa 0’ Aiov tade.

WG <> €V KAVdWVL Kol PREVOV TAQAYHATL

TETTWKA OELVE KAl TTVOXG OEQUAG TTVEW

HETAQOL, OV BéPala mMAevHOVWY ATtO. 5
OOV, TL DETUOIS VADS OTIWS WQULOUEVOG

veaviav Bwoaka kal Poayxlova

TEOg NULBavoTW Aalvw TukiopAaTt

NUaL, VeKQolot yeltovag Odkovg éxwv;

MTEQWTA T €yXN T0&a T €é0TIaQTAL TTEDW, 10
& oty mapaomiCovt’ €polg Poalooty

€owCe MAevEAG €€ €poL T éowleTo.

oL moL katnABov avOig eig Adov TaALY,

Evouo0éwc diavAov €€ Adov HoAwv;

AAN” oUTe LioVPELOV El00QW TETOOV 15
[MTAoVtwva T ovdE okNmTEa ANJUNTEOG KOENG.

€K ToL TETAT YA TTOL TOT WV AUNXAVQW;

wr), Tic €yyug N mMEOow GIAWV Euav,

dvoyvolv O0TIC TNV EUNV lRoeTal

oaPws yag ovdev olda twv elwOoTwV. 20

(Euripides, Hercules Furens 1089—1108)

© UCLES 2013 9787/01/M/J/13
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Ah! | am breathing and | see what | should,

the sky and the earth, and these arrows of the sun.

But | have fallen in a wave and terrible disturbance

of mind, and | breathe hot breaths,

shallow, not steady from my lungs.

Look! Why am | sitting, like a moored ship, with bonds
round my vigorous torso and with my arms attached

to a half-broken piece of masonry,

with corpses for neighbours?

Feathered arrows and my bow have been scattered on the floor,
the bow which before stood by my arms and protected

my ribs and was protected by me.

Have | once again descended to Hades,

coming from Hades to the double path of Eurystheus?

But | see neither the rock of Sisyphus, nor

Pluto, nor the sceptre of the daughter of Demeter.

| am stunned. Where am | in my helplessness?

Hello, which of my friends near or far away,

will recognise my befuddlement?

For | do not recognise clearly anything of what | am used to.

(i) Lines 1-9 (éx éumvoug ... Oaxovg €xwv): how convincing are these lines as a portrayal of

a man regaining consciousness? [10]
(ii) Lines 10-20 (mttepwrtax . . . elwB0twV): discuss the pathos of these lines. [10]
[Total: 20]
Or
Essay

Answer one question on the theme relating to your chosen text. In your answer you should refer to at
least two of the texts listed for each theme.

Either
The tragic hero
Sophocles, Philoctetes
Ajax
Oedipus Tyrannus

Euripides, Medea

10 ‘The tragic hero lacks any deep sense of communal feeling.’ Discuss this view of the tragic hero in
relation to Sophocles’ Philoctetes and one other of your theme texts. [20]

11 To what extent are Philoctetes, Ajax, Oedipus or Medea consistently heroic? (You should refer to
at least two of the heroes named.) [20]

12 ‘Tragic heroism has many forms. Discuss in relation to Sophocles’ Philoctetes and one other of
your theme texts. [20]

13 ‘The real tragedy of tragic heroes is that they must act as tragic heroes. Discuss this statement in
relation to Sophocles’ Philoctetes and one other of your theme texts. [20]

© UCLES 2013 9787/01/M/J/13 [Turn over
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Fate and the gods

Homer, lliad 1, VIIl, IX, XVI, XVIIl, XXIV

14

15

16

17

Odyssey |, XXIV

‘The gods are not only important elements in the Homeric poems; they are also humane. Do you

agree? [20]
Is the presentation of the gods and fate consistent in the Homeric texts you have read? [20]
Discuss the relationship between Zeus and fate in the lliad. [20]

‘The human is seen to matter in a way that the divine cannot’ (Michael Silk). Discuss this view in
relation to the /liad and the Odyssey. [20]
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